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The inevitable passage of time and the life span of 
things are recurring themes in Ricky Swallows art. For 
almost a decade he has made objects that are affected 
by time in various ways: pushed back to the prototype 
stage, recast as archaeological remains or proposed 
as future scenarios. Swallow has worked with a range 
of materials including cardboard, plastic, PVC, balsa 
wood and resin, and more recently has turned to 
carving in wood. Through his intricate sculptures, he 
preserves things at a specific moment, immortalising 
them so that they might be remembered before 
obsolescence or natural decay set in. 

Swallow s early practice was characterised by scaled- 
down dioramas of future worlds on slowly revolving 
turntables, and museum-ready replicas of redundant 
technologies and pop icons including Game Boy, 
iMac and Darth Vader. In more recent work. Swallow 
references historical models as well as recent 
popular culture, constantly testing the resilience and 
adaptability of different genres and iconographies over 
time. He also looks to his own past and finds intense 
signifiers and a potent form of communication. 

The end result is an expanding repertoire of poetic 
meditations on the commemorative role of sculpture 
and the enduring nature of objects. 

Swallow has exhibited widely in Australia, the United 
States, Europe and Japan. His work has been shown 
recently in Getting Emotional at the Institute of 
Contemporary Art, Boston; The Ten Commandments 
at the Deutsches Hygiene-Museum, Dresden; Living 
Together Is Easy at Art Tower Mito, Japan, and 
National Gallery of Victoria, Melbourne; The Fourth 
Sex: Adolescent Extremes at Stazione Leopolda, 
Florence; and Remix: Contemporary Art and Pop, 

Tate Liverpool. Solo exhibitions include For Those 
Who Came in Late at the Berkeley Art Museum at 
the University of California in 2001. Also in 2001, 
Swallow exhibited with the American sculptor Erick 
Swenson at the Museum of Contemporary Art, 

Sydney. A monograph on Swallow by Justin Paton 
was published by Thames and Hudson (Australia) 
in 2004. 


THIS TINE ANOTHER YEAR 


Ricky Swallows installation for the 2005 Venice 
Biennale includes sculptures that recall the formal 
composition and fidelity of the seventeenth-century 
still-life tradition, including the Vanitas. Swallows 
objects are detailed observations of the world, using 
the genres symbols of life's brevity and the transience 
of material wealth. In keeping with the paradoxes 
implicit in the still-life tradition, his sculptures capture 
nature in order to contemplate life and the progress 
of time. They describe the appearance of ordinary 
things, at the same time reflecting profoundly on 
the immaterial dimensions of human experience. 

The artist's executions of skeletons, skulls and 
other symbols of death prompt a re-examination 
of life, while the durability of the still-life motifs 
and the physicality of the artworks appear to resist 
impermanence. 

KillingTime (2003-04) is a sculptural inventory of 
marine animals Swallow caught in his youth arranged 
in the style of a banquet on a replica of his family 
kitchen table. An accompanying ‘air/ground campaign' 
wall relief of lizards, birds and rabbits is artfully hung 
and displayed in the medallion format mastered by 
the British carver Grinling Gibbons (1648—1721). In 
these works. Swallow's memories of different events 
are condensed and reconfigured into two traditional 
scenes. The creatures, literally turned from real life 
to still life', become vivid stand-ins for episodes 
in Swallow's history, put forward to be noted and 
accounted for in the present. 

As well as delving into his past. Swallow envisages 
unexpected relationships and extended narrative 
possibilities for objects. His occupied sculptures', 
worn out by their original human owners or dwellers 
and then re-occupied by more unlikely inhabitants, 
anticipate a shifting order of things. Come Together 
(2002) is a curious symbiosis of a human skull and 
a beanbag, in which the skull anchors the bag while 
the bag provides support and comfort for the toppled 
skull. In The Arrangement (2004), snakes anxiously 
intertwine through the ventilation spaces of a bicycle 
helmet, oblivious to its inherent protective function. 
Along with allegorical associations, this intense and 
introverted work explores complex formal relations 


between objects—for example, between the fluidity 
of the snakes and the hard-edged architecture of 
the helmet. 

In many of Swallow's sculptures, the way objects 
are marked by time is of particular significance. Field 
Recording/Highland Park Hydra (2003) is a rendering of 
a prickly pear cactus that has been roughly inscribed by 
passers-by treating it as a kind of impromptu organic 
noticeboard. Swallow painstakingly reproduces 
the various names and messages, and the way the 
inscriptions have been stretched and re-formed by 
the plant as it grows. Uprooted and transplanted to 
an ordinary garden pot. Swallow's cactus continues 
to thrive as a symbol of endurance and a living thing 
ennobled by the test of time. By contrast, in The Exact 
Dimensions of Staying Behind (2004-05), a skeleton sits 
fused to a chair, clutching an ornately whittled staff 
in one hand and a carving knife in the other. With its 
head tilted upward to the heavens, it is arrested in the 
final moment before transformation or departure. It is 
clear that the skeleton's marking of time has come to 
an end. 

In the spirit of the Vanitas, Swallow weaves notions 
of death and obsolescence through narratives of 
living and survival. Each work is a measure of one 
kind or another—of time taken and returned, of what 
remains and is absent, actions and their repercussions. 
These works invoke the legacies of the past but 
also the mutability of memories. In making plain 
the provisional nature of our existence. Swallow's 
sculptures are intimations of how we might live. 

Charlotte Day 
Curator 


RICKY SWALLOW 

L’inevitabile trascorrere del tempo e la durata della 
vita sono temi ricorrenti nellarte di Ricky Swallow, Per 
quasi un decennio egli ha creato oggetti influenzati 
in vari modi dal tempo: respinti alia fase di prototipo, 
rimodellati come resti archeologici o proposti come 
scenari fiituri. Lartista ha usato una vasta gamma di 
materiali, tra cui: cartone, plastica, PVC, legno di balsa 
e resina, e piu di recente si e dedicato all'intaglio del 
legno. Con le sue sculture complesse, egli preserva 
gli oggetti in un momento specifico, immortalandoli 
affinche possano essere ricordati prima che invecchino 
o che inizi il loro deterioramento naturale. 

Le prime opere dellartista erano caratterizzate da 
diorami in scala ridotta di mondi fiituri posti su 
piattaforme che roteavano lentamente, e da riproduzioni 
da museo di tecnologie superflue e icone pop tra cui 
Game Boy, iMac e Darth Vader. Nelle opere piu recenti 
Swallow prende come riferimento sia modelli storici 
sia la cultura popolare contemporanea, mettendo 
costantemente alia prova la capacita di recupero e 
ladattabilita di diversi generi e iconografie nei confronti 
del tempo. Egli si volge inoltre al proprio passato 
trovando espressioni intense e una forma efflcace 
di comunicazione. Il risultato finale e un repertorio 
in espansione di meditazioni poetiche sul ruolo 
commemorativo della scultura e sulla natura durevole 
degli oggetti. 

Swallow ha esposto in numerose mostre in Australia, 
Stati Uniti, Europa e Giappone. Le sue opere sono 
state presentate di recente in: Getting Emotional 
presso rinstitute of ContemporaryArt di Boston; The 
Ten Commandments, al Deutsches Hygiene-Museum 
a Dresda; in Living Together is Easy, presso lArt Tower 
Mito in Giappone e alia National Gallery of Victoria a 
Melbourne; The Fourth Sex. Adolescence Extremes alia 
Stazione Leopolda di Firenze; e Remix: Contemporary 
Art & Pop al Tate Liverpool. Tra le personal! si 
annovera For Those Who Came in Late al Berkeley 
Art Museum presso la University of California nel 
2001. Sempre nel 2001 ,1 artista ha esposto insieme 
alio scultore americano Erick Swenson al Museum 
of ContemporaryArt di Sydney. Nel 2004 e stata 
pubblicata da Thames and Hudson (Australia) una 
monografia su Swallow scritta da Justin Paton. 


THIS TIME ANOTHER YEAR 

L’installazione di Ricky Swallow per la Biennale di 
Venezia del 2005 include sculture che rievocano 
la composizione formale e la precisione present! 
nella tradizione della natura morta del 17° secolo, 
includendo la vanitas. Le opere di questo artista sono 
minuziose osservazioni del mondo che adoperano i 
simboli propri di questo genere: la brevita della vita e 
la precarieta dei beni materiali. In linea con i paradossi 
implicit! nella tradizione della natura morta, le sue 
sculture catturano la natura stessa per contemplare 
la vita e il progresso del tempo. Esse descrivono 
lapparenza di cose comuni e alio stesso tempo 
incidono profondamente sulle dimension! immaterial! 
dellesperienza umana. Le creazioni dellartista— 
scheletri, teschi e altri simboli di morte, inducono a un 
riesame della vita, mentre la durevolezza dei temi della 
natura morta e la fisicita delle opere d arte sembrano 
resistere alia transitorieta. 

Killing Time (2003-04) e un inventario in forma 
scultorea della fauna ittica che 1 artista ha pescato 
durante la sua gioventu, disposta come in un 
banchetto su una riproduzione del tavolo da cucina 
della sua famiglia. Un rilievo murale, che accompagna 
Ibpera come una sorta di “campagna aria/terra”, ritrae 
lucertole, uccelli e conigli appesi ed esposti con perizia 
usando il modello del medaglione, di cui I'intagliatore 
britannico Grinling Gibbons (1648-1721) era vero 
maestro. In queste opere, i ricordi che lartista ha di 
event! distinti si condensano e si ripresentano in due 
scene tradizionali. Le creature, condotte letteralmente 
dalla “natura viva a q.uella morta", divengono vivide 
controfigure per gli episodi nella storia di Swallow, 
presentate per essere notate e giustificate nel presente. 

Swallow scava nel proprio passato e, alio stesso tempo, 
concepisce relazioni impreviste ed estese possibilita 
narrative per gli oggetti. Le sue sculture occupate', 
logorate dai loro proprietari o resident! original!, ossia 
gli esseri umanf, e rioccupate in seguito da abitanti piu 
improbabili, anticipano un cambiamento nellbrdine 
delle cose. Come Together (2002) e una simbiosi curiosa 
tra un teschio umano e una poltrona a sacco, in cui il 
teschio ancora la poltrona al pavimento mentre questa 
fornisce supporto e comfort al teschio che le e caduto 
addosso. In The Arrangement (2004), alcuni serpenti 


si attorcigliano inquieti attraverso le prese d aria di 
un casco da ciclista, ignari della sua insita funzione 
protettiva. 

Insieme alle associazioni allegoriche, questa opera 
intensa e contraddittoria esplora le complesse relazioni 
formal! tra gli oggetti—per esempio, tra la fluidita dei 
serpenti e larchitettura rigida del casco. 

In molte delle sculture di Swallow, il modo in cui 
gli oggetti sono segnati dal tempo e di particolare 
rilievo. Field Recording/Highland Park Hydra (2003) e 
una rappresentazione di un fico d'india rozzamente 
inciso dai passanti che lo trattano come una sorta di 
improwisata bacheca organica. Lartista riproduce 
diligentemente i vari nomi e messaggi, e il modo in cui 
le iscrizioni si sono dilatate e hanno cambiato forma 
con il crescere della pianta. Sradicato e trapiantato 
in un normale vaso da giardino, il cactus di Swallow 
continua a fiorire come simbolo di tolleranza e di 
una forma di vita nobilitata dalle prove del tempo. 

In contrapposizione a do, in The Exact Dimensions of 
Staying Behind (2004-5), uno scheletro siede fuso a una 
sedia, mentre stringe in una mano un bastone decorato 
a intaglio e nellaltra un coltello da scalco. Con la testa 
inclinata all'insu verso il cielo, lo scheletro e fermo 
nell attimo finale che precede una trasformazione o 
una partenza. E chiaro che per esso i segni lasciati dal 
tempo hanno terminato il loro corso. 

Nello spirito della vanitas. Swallow intreccia nozioni 
di morte e obsolescenza attraverso narrazioni di vita e 
soprawivenza. Ogni opera rappresenta una misura di 
un qualche tipo—di tempo tolto e restituito, di cio che 
rimane ed e assente, di azioni e delle loro ripercussioni. 
Queste opere evocano le eredita del passato ma anche 
la mutevolezza dei ricordi. Nel mettere in chiaro la 
natura temporanea della nostra esistenza, le sculture di 
Swallow alludono al modo in cui potremmo vivere. 

Charlotte Day 
Curatore 
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Ricky Swallow to represent Australia 
at Venice Biennale 2005 


Ricky Swallow has been selected to represent Australia at the 2005 Venice Biennale. 


Australian Commissioner John Kaldor said: ‘Ricky Swallow has established an exceptional international 
reputation as one of Australia's most creative young artists. The Biennale is a unique opportunity to 
showcase a substantial body of Swallow’s work and 1 believe his presence in Venice will be of 
international significance. His work is poignant, personal and potent.’ 


'Swallow's art is one of brilliant contradictions: totally contemporary in concept the work remains in the 
spirit of the great tradition of sculpture. He executes each work meticulously to perfection.' 


The exhibition in the Australian Pavilion will feature Swallow’s seminal work Killing Time. Recently 

shown at Australia’s Gertrude Contemporary Art Spaces andrDarren Knight Gallery Killing Ttme is o. - 

carved life-size table laden with fish and crustaceans. ‘These representations of the marine creatures I 
caught and killed as a youth are a kind of sculptural inventory re-arranged on a replica of my family dining 
table’ said Swallow. 


The Venice works will continue a more personal investigation of themes at the heart of his art: the passage 
of time; life, death and immortality; evolution and survival; monuments and memories. Drawing on the 
still life tradition his tableaux of new and recent sculptures will challenge our perception of reality. 


Swallow is celebrated for his scaled-down model-worlds on slowly revolving turntables, and replicas of 
redundant technologies and pop icons including iMac and Darth Vader. He has worked in cardboard, 
PVC, plastruct, rubber and resin to craft models, miniatures, replicas, copies, dioramas, homages, 
mementos, monuments and simulacra. The artist’s preoccupation is with the cultural remnants of the 
recent past, as well as the objects and imagery that shaped his own childhood. 


In his more recent work various still life traditions including the vanitas are more overtly present. Swallow 
has turned to wood, embracing traditional and often long forgotten tools and techniques, to measure by 
hand, literally come to grips with, the transience of material things. 


372 Elizabeth Street, Surry Hills, NSW 2010, Australia 
PO Box 788, Strawberry Hills, NSW 2012 

Phone (02) 9215 9000 Toll Free 1800 226 912 Fax (02) 9215 9111 
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Twenty nine year-old Swallow has established a formidable career since he won the ContemporaS prize in 
1999, exhibiting widely in Australia, America, Europe and Japan. This year he is showing in The Ten 
Commandments, Deutsches Hygiene-Museum, Dresden, Germany and Living Together is Easy, Art Tower 
Mito, Mito, Japan and the National Gallery of Victoria, Australia. Solo exhibitions include For Those Who 
Came In Late at the Berkeley Art Museum at the University of California (2001) and Tomorrow in 
Common at Andrea Rosen Gallery in New York (2002) and the group show The fourth sex- the extreme 
territory of adolescence, (2003) at Pitti Uomo, Florence. A monograph is being published in 2004 by 
Thames and Hudson. 


Commissioner John Kaldor is a seminal figure in contemporary art in Australia. He has an important 
private collection of contemporary art and has brought artists at the cutting edge to Australia through the 
John Kaldor Art Projects. Mr Kaldor is on the International Council of the Museum of Modem Art in New 
York, the Tate Modem in London and the Board of the Biennale of Sydney. 


Independent curator Charlotte Day is currently editing a book chronicling a recent history of Australian 
contemporary art. She was Director of the Centre for Contemporary Photography (CCP) in Melbourne and 
has worked for over ten years in contemporary art spaces including Gertmde Contemporary Art Spaces 
and the Australian Centre for Contemporary Art. 


The Australia Council has managed and funded a long history of Australian representation at the Venice 
Biennale since 1954 and owns the Australian Pavilion in Venice. Previous Australian representatives 
include Bill Henson, Rosalie Gascoigne, Rover Thomas, Sidney Nolan, Emily Kame Kngwarreye, 
Howard Arkley, Lyndal Jones and Patricia Piccinini. 


Media enquiries: Jane Silversmith, Publicist, +61 2 9215 9099, +61 2 408 029 118 
j .silversmith@ozco.gov.au 
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You are invited to attend the 
opening of an exhibition, of 
works by Ricky Swallow on 
Friday 28 April 6-8pm 

Karyn Lqvegrove Gallery 
6150 Wilshire Boulevard #8 
Los Angeles CA 90048 USA 
Telephone: 323 525 1755 
Facsimile: 323 525 1245 
Email: lovegrovek@aol.com 
www.karynlovegrovegallery.com 
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Please join us for an Artist’s Talk and Opening Reception * 

Ricky Swallow/MATRIX 191 For those who come in late 

April22-May 2?, 2001 


mmm 


Sunday, April 22 

Artist’s Talk 3 pm 

Opening Reception 4 - 6 pm 


Australian artist Ricky Swallow’s meticulously 
handcrafted sculptures and coyly rendered 
drawings are informed by his acute political 
awareness, fondness for fifties comic strips, and 
interest in myth, science fiction, and surveillance. 
His art blends the whimsy of boyhood obsessions 
with a disturbing undertone of malevolence. 


On Thursday, May 3 at 12:15 pm, Heidi Zuckerman 
Jacobson will give a Curator’s Tour of this exhibition 
and Ed Osborn/MATRIX 193 Vanishing Point. 


c 


WHERE ART SPEAKS 


On Sunday, April 29 at 3 pm, Larry Friedlander, 
Professor of English at Stanford University, will give 
a talk addressing science fiction as it relates to art, 
culture, and technology. 


University of California Berkeley Art Museum 
2626 Bancroft Way • Berkeley, California 94220-2250 


OVER: Ricky Swallow, / Don't Want to Know 
if You Are Lonely/Harry Feinberg's 
Communicator, 2001; balsa wood, plaster 
and string; courtesy of the artist and 
Darren Knight Gallery, Sydney. 

The MATRIX Program at the UC Berkeley Art 
Museum is made possible by the generous 
endowment gift of Phyllis Wattis. 

Additional donors to the MATRIX Program 
include the UAM MATRIX Council Endowment, 
Ann M. Hatch, Eric McDougall, and the 
California Arts Council. 

Ricky Swallow/MATRIX 191 For those who 
came in late has been assisted by the 
Commonwealth Government through the 
Australia Council, its arts funding and 
advisory body. 

Beverages courtesy of Triple Rock Brewery. 

This invitation admits two. Parking ($5) at the 
Bancroft Way lot across from the museum. 

For information call 510.643.4542 
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“I realized that my studio is a place where 
objects come to die or to be rendered in their 
final moments. Bleached of all their 
functional charm, they serve to 
commemorate their past operations.” 

—Ricky Swallow! 


A cross between a cultural archeologist and a hobbyist model maker, twenty-six 
year old Australian artist Ricky Swallow explores the circular motion of culture in his 
meticulously handcrafted sculptures and coyly rendered drawings. Blending 
whimsy with a disturbing undertone of malevolence, his works are informed by 
science fiction, pop music, the Planet of the Apes, art history, evolution, and the 
paranormal. His sculptures reference architectural models, product prototypes, and 
the museological archiving of formerly essential objects. Regardless of scale, from 
miniatures to life-size sculptures, craftsmanship predominates in Swallow’s work. 
For those who came in late, Swallow’s MATRIX exhibition at the Berkeley Art 
Museum, can be divided into three pseudo-thematic parts: broken communication, 
human disappearance, and the celebration of the time that follows. 

The artist’s early signature works incorporate 1950s and 1960s phonograph 
turntables, which Swallow transforms into miniature dioramas that rotate between 
16 and 78 rpm. The sculptures thus revolve endlessly, literally replaying a moment 
in time over and over. £ven the odd orbit [1999], a group of twenty-one turntable 
models organized into four distinct groups, encapsulates many of Swallow’s 
recurring themes. One work is a model of a gallery displaying a Ricky Swallow 
retrospective complete with miniature replicas of earlier works as well as a 
rethinking of Humans are smarter, a 1998 work as it would appear in an exhibition 
later that year. Swallow’s works offer subtle social commentary on the situations 
they depict: a crashed BMX and its rider sprawled face down beside it; faceless youth 
seated at video game terminals; chimpanzees holding human hostages at gunpoint 
on a rooftop. 

Like many of Swallow’s works, / Don't Want to Know if You Are Lonely/Harry 
Feinberg's Communicator uses elements of 1980s culture as a point of departure. 
The positioning of the content in that era is less important, however, than its 
placement within traditional art historical genres, such as still life and formalist 
modes of representation. The dual title, / Don’t Want to Know if You Are Lonely/Harry 
Feinberg’s Communicator, combines that of a song by the punk band Husker Du and 
the name of the designer of the object for the movie C.T [The Extra-Terrestrial]. 


Swallow says he included Feinberg’s name so that the communicator would assume 
an air of historical importance. Carved from balsa wood, this work is one of a series 
of objects by Swallow that allow a type of transcendence: the telescope which 
facilitates eyes travelling into the universe; the metal detector which makes hidden 
things visible; and, the E.T. communicator which promises the hope of returning to 
another world. Swallow’s works vacillate between a yearning to celebrate the magic 
and mocking those who would believe such a hokey invention would have any hope 
of success. 

Silence Kit/Upturned PowerBook is the exact size, shape, and form of the 
artist’s own computer, which he used as a model. Swallow makes replicas developed 
to unusable perfection. He has described his use of the 1:1 relationship employed in 
prototype making this way: “The idea that you are approaching something that in 
every way looks like, and has all of the parts of, the thing that you really want it to 
be, but totally emphasizes the fact that it is just a fabrication of that thing.”^ 
Swallow’s sculpture functions as a non-functional prototype for the prototype of the 
Apple PowerBook, which was, of course, not carved out of wood. The work 
commemorates the pre-use or pre-communication phase of the object. Swallow’s 
PowerBook is mutated into a static, inoperable form. He exacerbates its uselessness 
by turning it upside down. As such, his computer posits its eventual and inevitable 
fate: extinction through obsolescence—a victim of the technological survival of the 
fittest. 

The body of a pigmented resin skeleton patterned in gray, olive, and black 
camouflage forms the horizontal section of a park bench in For those who came in 
late. The head and feet fuse with the architectural elements of the bench. This 
amalgamation recalls a scene from the sci-fi cult film Logan’s Run. In it, a man who 
is being pursued is shot and killed and then sprayed with a chemical that causes his 
body to dissolve into the pavement. For those who came in late is Swallow’s second 
major work involving the full body of a skeleton. The idea of repetition is essential to 
Swallow’s work, and many of his objects either prefigure or reconfigure others. He 
continually perfects his ideas and themes through updated sculptures. The 
establishment of a dialogue between individual works [or series of works] and 
between exhibitions is part of Swallow’s strategy as an artist.^ 


Apple 2001 B/W, 2001; pigmented resin; 3 V. x 3 x 3 in. (scale 1:1]. Photo by John Brash. 







A skeleton is seen climbing a ladder in the original work; it is unclear whether 
he is in the process of rising to his first moment or descending to his last. Swallow 
says of the skull, “It is an image or icon that has been laughing at me all my life in 
a way...l have been looking at the skeleton as, rather then being a sign of 
mortality, being the sign of immortality.”^ Here Swallow attempts to capture 
someone or something’s last moments before it disappears forever. The artist often 
references the ruins of Pompeii when describing his works. Accordingly, he records 
objects unaware of their impending, untimely demise, things whose importance 
becomes elevated because they happened to be saved. 

The patterning on For those who came in late covers the entire object and 
reveals the artist’s gesture as well as providing a more straight forward (and 
humorous) art historical reference by aping the process and product of Jackson 
Pollock’s archetypal painting LovenderM/sf. 

Vacated Campers, two 1:1 scale tennis shoes constructed out of binders 
board, paper, and glue, is a metaphysical self-portrait. Swallow replicates his own 
empty shoes in a way that suggests he will himself one day be replaced with an 
updated model. The worn soles indicate aged and traveled objects. The shoes, absent 
of any apparent owner, can be positioned within the context of urban lore. Similar to 
abandoned sneakers seen hanging from telephone wires, intentionally but oddly 
placed, they function as representations of vanishing civilizations and urban decay. 

The sixty skull keyrings that form We the Sedimentary Ones/Use Your Illusions 
vol. 1-60 are souvenirs of the artist’s practice as well as of his recent artist’s 
residency in New Zealand. Created from layer upon layer of pigmented resin, they 
recall the glass animals filled with colored sand that children buy to memorialize a 
family vacation. The keyrings are commemorative elements of the eventual 
disappearance of humanity and our culture. Says Swallow, “It is probably the 
equivalent of going to a concert and bringing home a tee-shirt and hoping that the 
tee-shirt is going to contain everything till it falls off of your back. In a scale it is 
quite diminished from the original concert, but I guess it is what you attribute to it.”5 

All of the drawings included in Swallow’s MATRIX exhibition display the reversal 
of evolutionary processes. In Aping the Humans, a drawing inspired by the dramatic 
contrast and haunting figures found in the work of El Greco, an ape stands off to the 
side intensely watching two youths. Here Swallow records the transfer of knowledge 



I Don't Want to Know if You Are Lonely/Harry Feinberg’s Communicator, 2001 (detail); balsa wood, plaster, and 
string; 3? x 98 2/16 x 59 in. Photo by John Brash. 



















that is necessary for the apes to take over the planet once humanity disappears. In 
Swallow’s world, as in Planet of the Apes, the apes win in the end. 

While artists such as Keith Edmier recreate objects of personal importance 
from their childhood; Tom Sachs constructs replicas of ordinary objects and cultural 
icons; Callum Morton explores the concept of the architectural model; and Michael 
Ashkin fabricates miniature scenes of dystopic events, Ricky Swallow combines all 
of these elements and more into his unique and arresting art. 

In the introductory text for his first solo exhibition in 199?, Swallow asked what 
would or could be learned from his objects if they were sealed as is in a gallery 
excavated in the future. Swallow mines culture for content and peppers his work 
with social commentary. His acutely contemporary objects, resembling noture morte 
and presenting von/tos, are actually somewhat conservative; representational with 
an overt interpretation. Themes of death and immortality, evolution and survival, 
and transience and permanence filter in and out. The most moving and poignant 
description of Swallow’s work that I have read was written by critic Justin Patton: 
“Think of the gypsy Melquiades, in the first scene of Gabriel Garcia Marquez’s One 
Hundred Years of Solitude, whose magnet pulls a cargo of lost objects out from their 
hiding places. His motto might be Swallow’s: ‘Things have a life of their own. It’s 
simply a matter of waking up their souls.”’^ 

Heidi Zuckerman Jacobson 
Phyllis Wattis MATRIX Curator 


^ Telephone conversation between Ricky Swallow and the author, 3/14/2001. 

2 Marah Braye, “The Voyeur Awakes,” Art and Australia, Winter 2001, vol. 38, no. 4, p. 566. 

3 Ibid., p. 565. 

^ Lara Travis, “None More Blacker,” None More Blacker (Melbourne, Australia: 200 Gertrude Street, 
2001], n/p. 

5 Ibid. 

® Justin Baton, “The Recreation Room,” Above Ground Sculpture (Dunedin, New Zealand: Dunedin 
Public Art Gallery, 2000], n/p. 


Vacated Campers, 2000; binders board, paper, and glue; 3 “As x 12 Vo x 13 in. (scale 1:1]. Photo by Paul Green. 



Ricky Swallow was born in 1924 in San Remo, Australia. He attended the Victorian College of the 
Arts in Melbourne, Australia, where he received his Bachelor of Fine Arts in 199?. He continues 
to live and work in Melbourne. 


Selected Solo Exhibitions 

2000 

"Above Ground Sculpture," Dunedin Public Art Gallery, Dunedin, New Zealand, and Hamish McKay 
Gallery, Wellington, New Zealand 
"Unplugged," Darren Knight Gallery, Sydney, Australia 
"Platstruct," Karyn Lovegrove Gallery, Los Angeles, CA 
"Individual Ape," Hot Rod Tea Room, Oslo, Norway 

1999 

"The Multistylus Programme," Studio 12, 200 Gertrude Street Gallery, Melbourne, Australia 

1998 

"Repo Man," Darren Knight Gallery, Sydney, Australia 
199? 

"The Lighter Side of the Dark Side," Grey Area Art Space Inc., Melbourne, Australia 

Selected Group Exhibitions 

2001 

"Ricky Swallow and Erick Swenson," Museum of Contemporary Art, Sydney, Australia 
"None More Blacker," 200 Gertrude Street Gallery, Melbourne, Australia 
"Utopia / ROR," Kiasma Museum of Contempoary Art, Helsinki, Finland 

2000 

"Keith Edmier, Ricky Swallow, Erick Swenson," Andrea Rosen Gallery, New York, NY 

"Drawn From Life," Marianne Boesky Gallery, New York, NY 

"Terra Mirabilis," Centre for Visual Arts, Cardiff, Wales 

"Brand New Master Copy," UKS Gallery, Oslo, Norway 

"Rent," Overgaden Gallery, Copenhagen, Denmark 

1999 

"ContemporaS," The Ian Potter Museum of Art, Melbourne, Australia 
"Signs of Life," Melbourne International Biennial, Melbourne, Australia 
"Spellbound," Karyn Lovegrove Gallery, Los Angeles, CA 

"Walkmen," with David Jolly and David Noonan, Synaesthesia Music, Melbourne, Australia 
1998 

"Institutional Transit Lobby," 200 Gertrude Street Gallery, Melbourne, Australia 


V/e the Sedimentary Ones/Use Your Illusions vol. 1-60, 2000; pigmented resin, keyrings; 60 keyrings, 
approximately 22 Vu x 48 Vie x 1 Vb in. overall. Photo by Bill Nichol. 







"Video Soup," Collective Gallery, Edinburgh, Scotland 
"Hobby Core," Stripp Gallery, Melbourne, Australia 

"All This And Heaven Too," Adelaide Biennial Exhibition, Art Gallery of South Australia, Adelaide, 
Australia 

Selected Catalogues and Publications 

None More Blacker, 200 Gertrude Street Gallery, Melbourne, Australia, 2001. 

Ricky Swallow/ Erick Swenson, Museum of Contemporary Art, Sydney, Australia, 2001. 

All This And Heaven Too, Art Gallery of South Australia, Adelaide, Australia, 1998. 

Above Ground Sculpture, Dunedin Public Art Gallery, Dunedin, New Zealand, 2000. 

Brand New Master Copy, UKS Gallery, Oslo, Norway, 2000. 

ContemporaS, Ian Potter Museum of Art, Melbourne, Australia, 1999. 

Memory Made Plastic /Ricky Swallow, published in collaboration with Darren Knight Gallery, 
Sydney, Australia, 1999. 
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Work in MATRIX 

Apple 2001 B/W, 2001 
Pigmented resin 
Scale 1:1 

3 V4X 3 X 3 in. (9.5 x 2.5 x 2.5 cm) 
Courtesy of the artist and Darren Knight 
Gallery, Sydney 

For those who came in late, 2001 
Pigmented resin and wire 
Scale 1:1 

31 Vz X 59 X 22 Vz in. (80 x 150 x 20 cm) 
Courtesy of the artist and Darren Knight 
Gallery, Sydney 


/ Don't Want to Know if You Are Lonely/Harry 
Feinberg's Communicator, 2001 
Balsa wood, plaster, and string 
32 V4 X 98 7i6 X 59 in. (95.8 x 250 x 150 cm) 
Courtesy of the artist and Darren Knight 
Gallery, Sydney 

Silence Kit/Upturned PowerBook, 2001 
Balsa wood, plaster, and colored Plexiglas 
Scale 1:1 

24 X 54 V4 X 20 V4 in. (61 x 139 x 52 cm) 
Courtesy of the artist and Darren Knight 
Gallery, Sydney 

Vacated Campers, 2000 
Binders board, paper, and glue 
Scale 1:1 

3 ^Vi6 X 12 Vs X 13 V4 in. (10 x 32 x 35 cm) 
Private collection, Brisbane 


Communication, 2001 (detail); watercolor on paper; 15 x 11 in. Photo by John Brash. 



We the Sedimentary Ones/Use Your Illusions 

vol. 1-60,2000 

Pigmented resin, keyrings 

60 keyrings, each approximately 2 x 1 Vs x 1 Vs 

in. (5 X 3.5 x 3.5 cm); 22 Vis x 48 Vis x 1 Vs in. 

(52 X 123 X 3.5 cm) overall 

Courtesy of Hamish McKay Gallery, Wellington, 

New Zealand 

Aping the Humans, 2001 
Watercolor on paper 
11 X 15 in. (28 x 38 cm) 

Courtesy of the artist and Darren Knight 
Gallery, Sydney 

Communication, 2001 
Watercolor on paper 
15 X 11 in. (38 x 28 cm) 

Courtesy of the artist and Darren Knight 
Gallery, Sydney 


Chain, 2001 
Watercolor on paper 
15 X 11 in. (38 x 28 cm) 

Courtesy of the artist and Darren Knight 
Gallery, Sydney 

Earth Time/Ship Time, 2001 
Watercolor on paper 
11X 15 in. (28 x 38 cm) 

Courtesy of the artist and Darren Knight 
Gallery, Sydney 

Outdoor Ape, 2001 
Watercolor on paper 
15 X 11 in. (38 x 28 cm) 

Courtesy of the artist and Darren Knight 
Gallery, Sydney 

25 additional works on paper, all 2001: 
Watercolor on paper 
11 X 15 in. (28 x 38 cm) 

Courtesy of the artist and Darren Knight 
Gallery, Sydney 


Please Note: 

Heidi Zuckerman Jacobson will give a curator’s walkthrough of this exhibition, along 
with Ed Osborn/MATRIX 193 Vanishing Point, on Thursday, May 3, at 12:15 p.m. 


The MATRIX Program at the UC Berkeley Art Museum is made possible by the generous endowment 
gift of Phyllis Wattis. 

Additional donors to the MATRIX Program include the UAM MATRIX Council Endowment, Ann M. Hatch, 
Eric McDougall, and the California Arts Council. 

Ricky Swallow/MATRIX 191 For those who came in late has been assisted by the Commonwealth 
Government through the Australia Council, its arts funding and advisory body. 

Ricky Swallow acknowledges the support of the following people: Kati Jane Rule, Chad Chatterton, 
Fiona Abicare, Nick Johns, Damiano Bertoli, Andy Alexander, Darren Knight, Hamish McKay, Karyn 
Lovegrove, Justin Paton, Mike Conole, Yani Florence, Chris Gregory, and John Brash. 

© 2001 The Regents of the University of California. All Rights Reserved. 




COVER: The First One Now, 2000; pigmented resin; 25 x 23 x 50 in. (scale 1:1). Photo by Paul Green. 




ABOVE: Even the Odd Orbit, 1998-99; portable turntables, chip M.D.F, printed figures, acrylic paint; dimensions variable; 
"Signs of Life," Melbourne International Biennial, Melbourne, Australia—installation view. Photo by Kenneth Pleban. 
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You are invited to attend an 
exhibition of new sculptures 
by Ricky Swallow on 
Saturday 1 June 6-8pm 
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